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Pinholes and The Zen of
Photography

There is something magical
about a pinhole camera. It can
bring back the feeling of
discovery that many
experience in the formative
years as would-be
photographers. When a picture must be planned and
shot from a tripod you tend to concentrate more on
visualizing the image.

SLR w/ 50mm /127 pinhole

A pinhole camera cannot be focused and does not need
to be. The only requirements are a steady support and
figuring out the exposure. Unlike traditional pinhole
cameras, a digital camera requires no film, or dark room.
The digital camera histogram makes it very easy to get
the right exposure and trial and error is no big deal.

The picture on
the left is a
pinhole camera
that was
described in
detail in the
October 2008
Viewfinder. You
can download a
copy from the
website if you
would like some
theory and history or to build one from scratch. An easier

The author’s /328 150 mm pinhole camera with
sliding shutter and removable back.
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alternative in both the construction and use is to make a pinhole “lens” for your digital
camera. All you need is a camera body cap and some imagination.

The pinhole is made in a piece of aluminum using a drill fashioned
from a sewing needle mounted in a wood dowel or pencil eraser.

The aluminum is from a soda (I used diet Dr. Peper, Bud Light will
also work); the thinner the material the better. Optionally, you can
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Pin Drill


http://www.syossetcc.org/

make the aluminum thinner by grinding it with fine emery cloth. The thinner the material the less difraction
distortion. The pin drill is twisted with slight pressure until the pin just pierces the aluminum. The resulting hole
will be about 0.015mm equivalent to an aperture of f/127 (that’'s 5 stops slower than f/22). The pinhole is
centered over a larger drilled hole in the center of the camera body cap and glued in place after painting it a
non-reflective black.

You can determine exposure by trial and error, but a good place to start is to determlne the exposure that you
would use at f16 and multiply that by 67. For example an i 3
exposure of 1/125 sec at f11 would take about 2 seconds at
f127.

Things to keep in mind:

e Your viewfinder will not work at pinhole aperatures and
of course neither will live view.

e Your camera must be set to manual. If your camera is
not capable of the very slow shutter speeds required,
use the “bulb” setting and maually time it.

Exposure: 29 sec. @f/127 at ASA 32,000 under very overcast
lighting

o Keep the rear of the “pinhle lens” clean. Any lint or
dust can end up on your mirror or sensor.

The RAW Alternative

You already know that the RAW file format is superior to JPEG, but there is an alternative with no sacrafice in
guality. If file size is the reason you are still shooting in JPEG, perhaps you will reconsider and use DNG as an
alternative. The Adobe DNG format has almost all the advantages of RAW and it is about 15% smaller than a
RAW file. Secondly, It can store EXIF data without a XMP Sidecar file. An XMP file is a separate file that is
generated after editing a RAW file. XMP is a file format that stores metadata related to a file. The XMP file is
used by photo editing applications.

While it is supported by Adobe, the DNG format is open source which means that it is not dependent on any
proprietary source. This means that it will be supported in the unlikely event that Nikon or Canon fails to
supoort their proprietary formats (Hey, remember 8 track tapes). If you are a Lightroom user, you can
automatically convert your files to DNG while importing images from you data card to the computer.

Photography Workshop at the Heckscher Museum

Award winning photographer Andreas Rentsch will conduct a program titled “Communicating with Images,” on
Tuesday, January 31%, February 7™, 21, and 28" from 6:45 pm to 9:45 pm.

All skill levels from beginner to advanced photographer, ages 18 years and older, digital and standard film
format are welcome. The emphasis will be on creativity, ways to improve your visual language, the
communicative aspect of photography, and developing a personal vision. The workshops will take place in the
Museum and will begin with a tour and discussion of Coming of Age in America: The Photography of Joseph
Szabo.

A reception will be held in the Museum on Friday, March 2, 7:00 pm to 8:30 pm. Advance registration is
required.

Fees are members $150, Non-Members $200.



The D4 is Almost Here

If you have about $6,000 burning a hole in your pocket, you can preorder a D4 and

avoid the long wait.

FX-format 16.2-megapixel CMOS Sensor

3.2" 921,000-dot LCD monitor with automatic bright
visibility based on the environment

The LCD allows up to 46X enlargement.
Expandable dynamic range.

Faster, more responsive 51-point autofocus system.

ISO 50 to 204,800.
1080p HD broadcast quality video at 30 or 24 fps in
HD format, and clips up to 30 minutes long.

Simultaneous Live View output on external monitors and record

uncompressed video through the HDMI terminal.

Two Live View modes; one for still and one for Movies.
Uses high-capacity EN-EL18 rechargeable Li-ion battery with the ability

to capture about 2,600 images on a single charge.

THE WITKOVER LECTURE SERIES
Visit http:/hwww.witkover.com for more
information
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Ribbon Overload?
H.264/MPEG-4 AVC
If you are currently
receiving ribbons and
no longer wish to,
please notify
BG1958@live.com.
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Rob Goldman is an interdisciplinary artist whose work synthesizes aspects of art, education
and social action. He is also an ly published p grapher whose work has

in national magazi including C politan, Time, Bndes and Mademoiselle.
Mr Goldman's lectures and programs are oflered i y to L x ions and
organizations, focusing on aspects of Y, P and progressi
education.
In this lecture, Rob will explain how his life's journey has lead to his signature style. He will
reveal the creative process behind his compelling images and offer ideas, some rather
radical, for others to consider as they cultivate their own personal vision.

February 26, 2012 Roni Chastain

ia and Travel F : Roni Chastain is a graduate of the New York Institute of
Pholography and the developer of Custom Photo Notes. Her photos have been used by the
y of F i blished in the Glen Cove Record Pilot, Long Island

Newsday and won a Lindeman's oonlesl for Photo of the Week. Roni's work has been
exhibited in Fire Island Preservation Society, Fotofoto and at the African American Museum.
She is currently a Visiting Nurse and the Organizer for the Long Island Photography Meetup.
Roni will be presenting a lecture on her trip to Tanzania as well as discussing what
equipment she took on this trip, how to pack your camera bag, varying your travel shots and
thinking about the composition and context of your photos.
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B&W A

25|Jules Weisler
25 Peter Metzger
24 Alan Agdern

23 Bill Bowie
23|Ira Scheinerman
22 Peter Newman
22 Alan Ross
21|Valerie DeBiase
21 Ramesh Patwa
20|Linda Volin
23|Sunil Chhatpa
21|Frank Kirschenbaum

COLOR A

26/Marty Silverstein
26|Peter Newman
25|Alan Ross

25 Alan Agdern
25/|Chris Ferrara
24/|Bill Bowie

23 Valerie DeBiase
23|Ira Scheinerman
22|Ramesh Patwa
22|Peter Metzger
24|Sunil Chhatpa
22 Frank Kirschenbaum
22|Alan Herbst
22|Burt Ettinger
21/|Linda Volin
21|Alice Langholz
21|Vivian Bass

21 Jules Weisler
21|Maylan Monahan

PLFI January Scores
Judges - Andy Kurchey Tom Crosley Bob Schmitz

Staircase

Osprey

Surfer 131

Surfer 3

The Grand Solo
Spiral Wheel

The Flying Fisherman
Airpor tAbstract

Pots

Rushing Over The Rocks
Baboon

Daisy 14

Nap Time
Duck For Dinner
Grapes, ltalianStyle

Night View Of The Bridge

Whats For Dinner

Lighthouse In The Distance

The Yellow Cafe
Yellowstone

CREATIVE
24 Bill Bowie
21 Ramesh Patwa
20 Ira Scheinerman
20 Sunil Chhatpa
19|Fred Stermann
18 Linda Volin
17 Peter Newman
17 Jules Weisler
16|Vivian Bass
16 Barry Goldstein
DIGITAL A
23 Peter Newman
22 Gerald Harrison
22 Alan Agdern
22 Chris Ferrara
22 Marty Silverstein
21 Bill Bowie
21 Aileen Harrison
21 Ira Scheinerman
21 Fred Stermann
20 Barry Goldstein
24 Doreen Rose

My Mother Thinks Im Good DIGITAL B

Monkey Posing

Stork 84

Fishing At Dusk

Trees On Fire
Connecticut Lighthouse
Ancient Columns
Space Landing

Big Bird

Puerto Rican Holiday

24 Vivian Bass
22 Sunil Chhatpa
21 Doreen Rose
19 Suni IChhatpa

Creative Reflection
Absract Flower

The Cook Out
DAHLIA GLOW
PAPER LANTERN
Creative Sailing
barbers hop quartet
inverted window
Purple Watercolor
Transformation

Thanksgiving Escapee
Butterfly 5132V2
Lookin For Lunch
Yellow Rose

barn owl 4
Fisherman

Baboon

Headingln

Window Decoration
Colored Lilly
Ancient Truck

Orton In The Park
PARROT 2
Osprey Fishing
FALL COLORS



